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FROM OUR DIRECTOR
It is with great pleasure that we will be publishing
The Currency - a look inside what our students are
up to - quite the inspiration for all of us. Wishing
you the very best and a fulfilling time during your
academic year and moving forward.
Sincerely,
Ann-Marie Richard
Director, SIA-NY
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ELSA ÅKESSON, "KIDS OF MORONDAVA," 2020, OIL & ACRYLIC ON LINEN, 130 X 97 CM.

"Through my paintings I evoke distinct emotions
through the use of color, and am inspired by the
human movement. My biggest inspiration is my
home, Madagascar. In this painting, more specifically
the little kids of Madagascar in whom we can
discover purity and joy of living. I use my art partially
as a form of giving the kids of Madagascar an
international voice and the joyful recognition they
deserve."

ELSA ÅKESSON, SIA-LONDON, CLASS OF 2022
Elsa Åkesson is a New York City based artist who graduated from the University
of the Arts London in 2020 having done a bachelors in Fine Art - Painting, and a
Sotheby’s Institute 2022 graduate having done a masters in Art Business. She is
today working on her career as an artist, as well as her art world start up SPONGY BAGS.

I

met Claudio Castillo, a CubanAmerican artist, when I was strolling
through Context during Art Basel
Miami week in 2021. Having just finished my
thesis on NFT Crypto Art for Sotheby’s I was
captivated by a digital artwork called GTMO
which looked like a painting of a Florida Palm
tree landscape inside a movie because the
landscape kept changing and evolving. When I
asked the woman at the booth about the work,
she told me it was a generative work that
reflects the real time weather conditions of the
location which is chosen by the owner. She
then led me to another work which was a
generative clock featuring photographs of
dictators which were gradually imposed by
Coca Cola posters. I stayed to watch so that I

could see what happened at the top of the
hour. When the clock struck four several
people had gathered around the work, the
artist himself appeared and started to explain
the concept behind the Bad Hombres vs The
Real Thing, a generative clock. “This is my first
political pieces where propaganda is ever
present. At the top of the hour a blood bath
occurs, the number of bullet holes signify the
hour and the minutes are represented by the
amount of visible poster. Other artistic events
are triggered by the camera acting as a motion
sensor, the audio is also generative.
Essentially I’m demonstrating that the more
things change the more they are the same.”
Figure 1, below.

Figure 1, Bad Hombres vs The Real Thing, 2021, still from generative clock
provided by the artist.
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Being familiar with work by other generative
artists like Mad Dog Jones, Replicator and
Kevin McCoy, known for creating Quantum in
2014, the first NFT, which tends to be
geometric or look computer produced, these
were the first generative work I had seen that
looked both lifelike and as if it had been freshly
painted. Claudio invited me for a more in depth
look of his generative artwork at his studio on
Brickell Bay in Miami, Florida. Inside the studio,
there are monitors and more OLED monitors of
all shapes and sizes displaying approximately
20 generative works including a fertility clock,
whose themes include political (Hitler, Castro,
Lenin, Consumerism), tribal, nature, religion
and time.
SD: Thank you for having me.
I find your work to be intriguing and to have so
many layers, symbolically and figuratively. All
the generative art I have seen looks like it was
created by computer, how do you create these
rich saturated colors and achieve such an
organic look to a computer-generated work?
CC: That is because the elements in the
generative works originate from my watercolor
paintings. Basically, I deconstruct my paintings
then create programmable animated layers
and use Flash or another software to put it
back together or re-construct. The generative
aspect is written in programming language AS3
and C++. The computer is not creating, it is just
re compositing, sequencing and keeping time, I
find that computers are great for that, not for
replacing the human hand or imagination for
that matter.
Most of my generative works have 6 layers,
with each layer having 32 clips that are 300
frames long but vary. To see all the possible
combination on a regular computer it would
take something like 8 trillion years. I first
started with 4 layers and have produced work

with 10 layers, Garden Punto and Fertility has
12 layers. Other elements included in my
works are video, photography, lunar and tidal
cycles, sound, music, RSS feeds for real time
weather; news, and stock market data
controlling the work. In addition, each piece
that you are seeing here is a computer with a
camera acting as a motion sensor, although
they can be projected or displayed on any size
monitor or LED wall. When the camera senses
movement or someone in front of the work,
there is another set of actions that happens. In
Altar, which is a generative clock with phases
of the moon, different animals and birds appear
as ghosts when the camera senses someone
in front of the work. (He demonstrates by
standing in front of the piece and a wolf and
then a bird appears in a shadow form.) For this
work I created a focus pull, where the
foreground and background change focus
based on a person’s proximity to the work. The
animals are represented as souls suggesting
an afterlife and possible extinction. See Altars
here.
SD: Are these works NFTs?
CC: Yes and no. My works can be very
complicated, especially the clocks and once it
is an NFT which means that it is immutable on
the blockchain, you can’t change the computer
program, even if it has a flaw or customize it.
Sometimes I adjust my work to the location and
for that to happen, the code needs to be
slightly changed like in my piece Van Gogh
Generator. In the work the tide goes up and
down, which is based on the actual tides, and
reveals the fish or rather the bones of the fish.
Originally, I based the work on Miami’s tides
which have dramatic fluctuations. When I sold
a work to a collector in the Mediterranean the
timing of the tide was correct, but I changed
the positioning of the tides to be aesthetically in
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keeping with location which has a minimal tide
flow. I use NFTs as certificates and for
provenance, the sheer size of each piece is
4 gigs and more which makes it impossible to
upload to the blockchain, and
using IPFS for the media in my opinion is still
not a feasible option. So I have 2 types of
NFTs: the software where the executable only
is on the blockchain and video NFTS which are
recordings from the generative software the
media is stored in my cloud in that case. The
art that I have as an NFT is presented in a gift
box with lots of art goodies inside: a signed still
from the work on metal with an acrylic finish, a
certificate of authentication, 1 hour or more of
video in an acrylic display by Infinity Objects
and that same video at a higher resolution on
the thumb drive so that a computer or a smart
TV can run it. Every video, print is unique since
it comes from a generative process. Figure 2,
below.

SD: I see you manipulating the screen and
seem to be able to go back in time in the
artwork. How is that possible?
CC: Going back in time is only possible in my
generative clocks, by dragging your finger on
the screen you play future and past
animations. All my works are touch enabled
which allows the viewer to stop the generative
process of the animated layer or layers and
"compose" their image to then print or email.
One can also screen grab a particular image
and email it to themselves or gift a still or video
to a friend. For the work Bonsai, I filmed a
bonsai tree rotating and at the top of the hour a
distinct minute long animation plays and the
tree blooms, afterwards the work goes back
into generative mode with the tides and moon
phases being predicted.
SD: Wow this a clock? I would never guess. It
looks like a surreal tree that is blooming. Figure
3.
CC: Yes, like many of my clocks, it is not
obvious that it is a clock. In this case, the
amount of blooms correspond to the hour. You
must discover the secrets of the clock to know
the time. They are designed to be thought
provoking and entertaining. I also have a clock
which includes emotion.
SD: How is that possible for an artwork to have
an emotion?
CC: In Banco Taíno named for a tribe of
Indians that were in the Caribbean that
received Christopher Columbus, the Taínos
are speaking their native tongue, the number of
Spanish galleon ships on the horizon signify

Figure 2. NFT box set of Virgin
Apparition, photo taken by author.
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the hour, the position of the moon represents
the minutes from east to west and the
sunflowers follow the sun while the lunar and
tidal phases are predicted. The viewer can
move the flowers with their finger on the touch
screen. When the viewer stands in front of the
screen the sunflower turns to look at the viewer
and if the viewer stands still, without interaction
the sunflowers get bored and go back to what
they were doing before the viewer appeared.
SD: Wow, that must take a lot of time?
CC: (laughs) Yes, lately each work takes about
a year to complete.
SD: What inspired you to create clocks as
generative artworks?

the paradox between the unpredictable and
random features of generative programming
combined with the accuracy of keeping time
and just to make things more complicated I add
in the lunar and tidal cycles. A flame or the
waves in the ocean are generative, I believe
in impermanence, where the only constant is
change. I believe generative art to be alive, to
be on going, impossible to repeat - a bit like life
where your cells are constantly regenerating
and you are the same but never the
same, except of course life has an end
(maybe), but generative art does not.
Generative art offers artists two peculiarities
which are new to the art world: the most prolific
output ever and the ability to produce new work
after death.

CC: It’s all about time. What is more precious
than time? Certainly not money. I like

Claudio Castillo has been producing generative art since 2005 and his works were first featured in
the Museum of Latin American Art in Long Beach, CA and the Museum of Contemporary Art in
Shanghai Animamix Biennial in 2007. He is represented by Blink Group Fine Art Gallery, and
TRESART .
Sophie Delaplaine is class of SIA-London, New York City 2022, where she studied contemporary art.
Her focus of interest and expertise is in NFTs and the digital art market.
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Figure 3. Bonsai, generative clock created in 2016,
still provided by artist.
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I

see this painting as including a great
transformation of both my artwork and self.
Prior to painting, I read the novel The
Seventh Day from Chinese author Yu Hua
(余华). This book talks about what one

would experience 7 days after death. After
reading it, I thought to myself, where will I be at
that time? I have many thoughts and emotions,
but it’s hard to explain every detail of passing
away, especially as I am confronted with my
own mortality. As I began to ponder on the
meaning I though that perhaps my life is life
tree branches or dirt on the ground; ultimately,
I’ll be reduced to being trivial. Coming to this
realization allowed me to interpret my
environment with many thick and thin lines to
paint the background to show the chaos I
inhabit. Grain Rain is also a time of rain,
therefore I used mostly dark tones in this
image to show the wetness of the weather.
Like many of the works in this collection, I also
worked on this painting from a picture that I

took during a hike. While on the hiking path I
saw so many branches that I realized it was
impossible to see every single one. Then it
clicked, my line of thinking could also be
interpreted as someone losing the forest for the
trees. I perceive myself as I do my train of
thought in this exercise. I have so many
branches that so heavy in emotion and things
that I think of just keep coming at me non-stop.
Oftentimes, the feelings were so overwhelming
that I didn’t know what to focus on. This led me
to feel so confused and frustrated that I want to
give up because of the uncertainty with the
future.
Despite the extremely difficult times I’ve lived
through these last few months, I’ve
encouraged myself to be the most positive
person I can be. The extreme brightness and
composition of this piece signifies my complete
transformation from a beginning of spring
person to a fully developed plant, ready to take
on the rest of the seasons.

Details from Grain Rain.

Jade (Jiajie) Wu is a third semester SIA-NY student.
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JADE WU, "GRAIN RAIN," 2020, OIL ON CANVAS, 24X36"

s an emerging artist, I constantly
encounter situations in the art world
never cease to amaze me. In the past
three years, I have enjoyed
experiencing how the market changes. I
learned new skills to promote myself and
developed my independent career as an artist
throughout the pandemic.
Moreover, the pandemic completely changed
along with the arrival of the newly emerging
digital economies. I had the chance to navigate
the industry through gallery representation and
independently. In this article, I intend on
sharing a bit of this experience.

A

Art came into my life mainly through my
mother. At an early age, I watched her paint in
the living room and take classes, and both she
and my father always encouraged the
development of my artistic expression. I
learned about pottery, crafts, and clay
sculpture from a very young age.
My artistic production began around 2012. I
graduated through an International
Baccalaureate program in high school. My
major was art, so I had my first extensive

exhibition as a final project. After that, I
pursued my career as an artist and went to
Pontificia Universidad Javeriana college, where
I studied Visual Arts with a plastic emphasis
(painting, sculpture installation, etc.).
Then I did a semester abroad at Universidad
Francisco de Vitoria, located in Madrid, Spain,
where I studied Fine Arts. When I came back
before I graduated, I felt like I wanted to dig
deeper into illustration because drawing was
one of my most vital skills, so I went to the
School of Visual Arts in New York and got
certified as an illustrator.
Through 2020/2021, in the middle of the
pandemic, I made it my goal to reach out to
several platforms and galleries to navigate the
market online. With the backup of an
institution, I felt I could better understand the
market demands, different platforms, and
media.
So I partnered with Culto Gallery, whose
primary purpose is to promote emerging art
and design in Colombia. I led several events

Culto Gallery, Bogotá Colombia
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and workshops there that enhanced my career
and abilities to share my art through different
outlets. We have several ongoing projects,
they have selected pieces of my catalog, and
they sell my fashion brand SEÑORAS in the
design store.
Networking was more challenging as most of
the events switched online, and due to
asynchronous time zones, it was hard to keep
up with a cultural agenda. Fairs and gallery
nights were postponed, and generally, the art
scene was going through a rough patch.
That's when online viewing rooms (OVR),
Zoom, and art clubs became my "go-to." So I
joined The Art Gorgeous online clubhouse. The
membership included a monthly submission of
three artworks through their online platform. It
was a good option since I did not have
international representation at the time. My
collectors were primarily based in Latin
America, some of them in Miami, but this
offered exposure throughout Europe and some
parts of Asia, so I participated actively, and
that's how I came to know Catalysta. This
online gallery represents Latin American artists
around the globe. I connected with Valerie, the
gallerist, since she was a club member too and
had just started building the company. She had
traveled to Bogotá and was aware of the
projects I was involved in, so we have built our
relationship since then. At the moment, I'm one

of the artists that compose Catalysta's art
collection and her own personal collection.
I had my first "pandemic" exhibition with the
See Me community in New York. Their purpose
is to connect creators to a global audience. My
goal was to reach a broader audience outside
of Latin America, which was an excellent
opportunity to enrich my spectators, collectors,
and new clients.

Suarez and friends at the See Me exhibition in NYC.

In the second semester of 2021, I moved to
NYC, and in the middle of this transition, I had
my first gallery solo exhibition at Otros 360, the
gallery that represents me back in my
hometown Bogotá, the capital city of
Colombia.

“My work reflects on resilience, which I
understand as the ability to reinvent ourselves
and overcome traumatic moments in our lives.”
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I have always believed art is applied to
everyday life, and it generates models that
provide new forms of self-knowledge and
reflection. My work is a response to my
research on resilience, divided into three
stages: pain, self-love, and healing. Pain as the
breaking point, healing as the process, and
self-love as a result.
MONTE ABIERTO's exhibition took place in
mid-November and lasted until December
18th.

I showed the contemplation of nature in the
show, which became a study of the flora perse,
and like so many artists of Romanticism, I
became interested in making my own approach
to the landscape.
We constantly carry a cyclical resilience
process in our passage through the world, and
I consider the nature that surrounds us to be
an example of this.
The images explored the infinite possibilities of
understanding life cycles. Plants and language
are a recurring theme in my work, and I
intended to share a little piece of my perception
of life through each artwork.
Moreover, with this exhibition of pencil color
drawings and embroidery interventions on
paper, I materialized part of my research,
where I reveal a part of my process with the
series "Abstract Imaginaries," "Apology for
Love," and "60 Months in Active Pause".
Overall, there is no easy way to navigate the
art world. Still, as long as you work hard, love
what you do, and above all understand your
goals and aspirations, there is a place for
everyone in this industry, which I can gratefully
state has been generous and accepting of me,
my art, and my ideas.
Maria Paula Saurez is currently based in New
York City. View her work or connect:

From the series, 60 Meses en Pausa Activa

@mariapsuarezart
www.mariapaulasuarez.com
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